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A real discovery for some or the confirmation 
of a unique vision for others, this first major 
monographic show of Melanie Manchot’s work 
in France looks back at 20 years of creation 
through a selection of pieces produced between 
1998 and 2018. The show widens the scope of 
her research thanks to a new commission 
produced over the course of the exhibition. 
Melanie Manchot appropriates the museum 
space and strips it bare with a very open 
scenography weaving intimate and shared 
spaces where each work defines its own 
territory. As she restages her works, the artist 
opens a dialogue between them and furthers an 
overview to her production. In her video 
installations, Melanie Manchot utilises the scale 
of the projection and the multiple-screen display 
to engage the body of the viewers and their 
relationship to the pieces, encouraging them to 
become active agents in the negotiation of 
multiple viewpoints. The duration of the 
exhibition is also that of the production of a new 
participative video - to be finalized during the 
last week of the show. In the framework of this 
performance and video, the space of the 
museum room becomes like a film set, a scenery 
framing the work-in-progress. 

Since the end of the 90s, connection, 
relationships and tensions between individuals 
and the community have been at the core of 
Melanie Manchot’s practice through the 
accumulation of individual and collective 
experiences. Her photographic and video works 
play with the codes of art history and cinema 
while questioning the frontiers and possible 
transgressions between reality and fiction. 
German artist based in London, this European 
citizen adopts an open, generous and original 
point of view on the world and the relationship of 
individuals to the group. Her work is also 
concerned with the relationship of (social) body 

to (public) space. Rooted in meticulous, 
documentary-like observation, her practice 
explores various movements –exchanges, 
gestures- between individual subjectivities and 
group spaces. 

Thanks to the genre of portrait, she has 
developed a unique sensitivity to people’s 
relationship to their environment. Through a 
generally performative process, she stages 
situations conducive to the encounter of 
unknown people and usually removed 
communities in places that act like indicators of 
political, social, spatial and institutional 
contexts, in order to question their relationship 
to others, their background and the world. The 
artist is interested in the transgression of the 
codes of the public and private sphere, creating 
situations in which an intimate gesture –kissing, 
caressing, undressing, sleeping- is performed in 
public. The group portraits in which she studies, 
reinterprets, gathers or reproduces public 
rituals (gathering, protests, marches, dances, 
parties) foster the constitution and affirmation 
of a common social body as well as exchange 
and community life. Her work on the abolition of 
frontiers draws on a subtle balance between the 
organization of a community of people in a given 
time-space and the representation of the 
psychological depth of individuals. 

Like the snapshot of a society in constant 
evolution, the work of Melanie Manchot reveals 
the idea of a possible harmony between 
differences and diversities. 

Melanie Manchot is born in Germany in 1966. 
She currently lives and works in London. 
www.melaniemanchot.net

With the participation of the Goethe Institute of Paris
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1 Melanie Manchot, Dance (All Night, 
London), 2017. Three channel video 
installation, 33’15”. © Adagp, Paris 2018.

2 et 3 Melanie Manchot, Dance (All Night, 
Paris), 2011. Video installation, 12’38”. 
© Adagp, Paris 2018.

4 Melanie Manchot, Aeroflot, 12.36pm, 
series “Group + Locations”, 2004. C-Print, 
95 x 130 cm. © Adagp, Paris 2018. 

5 Melanie Manchot, Walk (Square), 2011.
Video installation, 18’05”. © Adagp, Paris 
2018.

6 Melanie Manchot, The Ladies (Wren 
Library), 2017. C-Print, 80 x 120 cm. 
© Adagp, Paris 2018.

7 Melanie Manchot, Dance (All Night, 
London), 2017. Three channel video 
installation, 33’15”. © Adagp, Paris 2018. 

8 Melanie Manchot, 11/18, 2015. 
Nine channel video installation 18’. © Adagp, 
Paris 2018.

9 Melanie Manchot, Manege, 3.15 pm, 
series “Group + Locations”, 2004. 
C-Print, 95 x 130 cm. © Adagp, Paris 2018. 

10 Melanie Manchot, The Dream Collector 
(Mexico City), 2008. Six channel video 
installation, 43’. © Adagp Paris, 2018.

11 Melanie Manchot, Tracer, 2013.
Three channel video installation, 19’43.
© Adagp, Paris 2018.

12 Melanie Manchot, Cornered Star, 2018.
Video installation, 7’. © Adagp, Paris 2018. 

“All the works of art contained in this file are 
protected by the copyright. The works of art 
controlled by ADAGP (www.adagp.fr) can be 
published under the following conditions:
The 2 first reproductions illustrating an 
article dedicated to current events are free 
of charge if their format does not exceed a 
quarter of page.
Beyond this number (two) and exceeding this 
format (quarter of page), all reproductions 
are subjected to the payment of rights.
Any reproduction on the cover or on the front 
page has to be the object of a request for 
permission with ADAGP (Press Department).
The credit line to be mentioned with any 
reproduction is:
Name of the artist, title and date of work, 
followed by the copyright © ADAGP Paris 
2017, whatever is the origin of the image or 
the place of preservation of the work.”
These conditions are available for Press 
websites (definition of files must not exceed 
1600 pixels: length and width).
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The publication features texts by Fabienne Brugère and Guillaume Le Blanc, Kate Bush, Maeve Connolly, 
Florian Gaité, Frank Lamy, Ellen Mara de Wachter, Sibylle Omlin. 
Trilingual French-English-German. Co-edited with le Centre d’art Pasquart, Biel, Switzerland.
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